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Credpano Mapmns Kannaynn'

BOKKAUUO B TBOPUECTBE MAKIMABEAAN
U ITPOBAEMA KOMMNYECKOI'O B UTAAbSIH-
CKOW KYABTYPE

Cmamuos mpaxmyem npoOdremMy KOMULECKO020 6 UMAAbAHCKOL
KYAbmype 6 céeme npamozo Hacaedosarius boxkauuo 6 meopue-
cmee Maxuasearu u, 6 HacmHocmu, no npumepy 0anHozo HacAe-
dosanus 6 «Mardpazope», imo Xopouio u3y1ero cospemeHHbiMu
UMAALAHCKUMU UccAedosamersmu. Beco yrusepcym xomue-
CKUX 2epoes U CloXKemos npueooun K co3epuanuto KoMu1eckozo
oyxa, nPoH3AOULE20 UMAALAHCKYI0 Kyrbmypy uepes Komeduio
deav apme, Jxysenne Ilapuru, Kapro Toavdoru, Ayudxu Ilu-
paridearo u Idyapdo e Gurunno do konya XX eexa. Irasrovim
3AKAIOUeHUEM CIAMbU A6Aemca HAOA00eHUe 0 NPUCYMCmeuu
U 0 HACACOUU Komuueckozo dyxa boxkawwo — Maxuasearu 6 co-
épemeHHOM MeHmaiumeme Vmaiuu, ¢ nomoupto Kpamiozo
Ucmopuueck0z0 0030pa KOHUeNnyuUu KOMUUECKoz0 6 e6ponetickoi
Aumepamype u 6 céeme CpasHeHuUs ¢ KAACCUUECKUM UMAAbSIH-
ckum kuro XX sexa.

KaroueBble caoBa: xomuueckoe, meamp, mpazusm, MeH-
maumem, Vimaaus, nacaedue, Kuno, cpasHerue, Aumepamypa,
Kpusuc nepexoda, onpasoaHue;

1 Credano Mapus Kanmaynn — xanaugar ¢praocodpckmnx Hayk, Ao-
ueHT, Pumcknit yausepcuret «/la Camnbennia», Pycckas XpucTtuaHckas Iy-
MaHHUTapHas akageMus, s_capilupi@yahoo.it
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Stefano Maria Capilupi
Boccaccio in the works of Machiavelli
and the problem of the comic in the Italian culture

This article analyses the problem of the comic in the Italian
culture in the light of the direct inheritance of Boccaccio in the
works of Machiavelli and, in particular, following the example of
this inheritance in “Mandrake”, which has been well studied by
modern Italian researchers. The whole universe of comic characters
and stories lead to the contemplation of the comic spirit, running
through the Italian culture (La Commedia dell’Arte, Giuseppe
Parini, Carlo Goldoni, Luigi Pirandello, Eduardo De Filippo) until
the end of the XX century. The main conclusion of the article is the
observation of the presence and of the heritage of the comic spirit of
Boccaccio and Machiavelli in the modern mentality of Italy, with
the help of a brief historical overview of the concept of the comic in
European literature and in light of the comparison with a classic
Italian cinema of the XX century.

Keywords: comic, theater, tragedy, mentality, Italy, heritage,
cinema, comparison, literature, the crisis of transition, justification.

[Ipeaaaraemas cTaThs TpakTyeT IPOOAeMy KOMIYECKOIO
B UTAAbAHCKOI KyABTYype B CBeTe IIpsSIMOIO HacAe]OBaHNs
Bboxkauyo B TBOpuecTBe MakumaseAAu 11, B 4aCTHOCTY, Ha IIPU-
Mepe DTOro HacAeJoBaHMs B «MaHaparope», 4To XOpOIIIO 13-
Y4YEeHO COBPeMeHHBLIMI UTaAbIHCKUMU McCAe0BaTeAsMN’.

AAs Hauaaa MOXKHO BCIIOMHMTD IIOATINCH, TIOCTABAEHHYIO
Maxkmnaseaau B mceMe oT 21 okTsa0pst 1525 roga aas Opanye-
cko T'ymagapammm: Niccolo Machiavelli Istorico, Comico e
Tragico®. OaHako TyT MBI He TOBOPVM HI O Tparmieckom Ma-
KIaBeAAN, IIPOXOASIIeM CKBO3b BCE er0 TBOPYeCTBO (XOTs HM-

1 CwMm. ocobenno: Luciano Bottoni, La Messinscena del Rinascimento
II. Il segreto del diavolo e «La Mandragola», Milano: Franco Angeli, 2006;
Giorgio Inglese, Per Machiavelli. L'arte dello stato, la cognizione delle
storie, Roma: Carocci, 2006; Daria Perocco, Boccaccio (comico) nel teatro
(comico) di Machiavelli, in Quaderns d’Italia, N. 14 (2009), p. 23-36

2 Cfr. Niccolo Machiavelli, Lettere, (a cura di Franco Gaeta), Torino:
Utet, 1984.
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KaKOJ1 HaCTOsIIIel TpareAuy OH He I1caa), HU O TOV Tparmde-
ckoil popme, KOTOpas ITpoCAeXKuBaeTcsl TakxKe y bBokkauyo.
Harre BHMManune oOpallleHO Ha Komuueckuil AyX oOOMX UTa-
ABSTHCKMX aBTOPOB KaK sBA€HIe, OTANYHOE, HO He OTAeAseMoe
OT Tparm4yeckoro. TekcToM, KOTOpPHIN BIepBble CPaBHIA CTIAD
Maknaseaan u ctuab bokkayuo 1 11oayuma ocoOyio n3Bect-
HOCTh Oaarogaps 1poOaeMe «Borpoca O SI3bIKe», SBASETCS
nucbMo Jxxupoaamo Mytmo k Iabpusaro HYesano u baproao-
Meo KapaapkanTtu. B 9Tom nmceMe, Hanmcansom B 1535 roay,
Ax. Mynuo mpocaexXuBaeT YETKYIO B3alIMOCBA3b MeXAy
aJpecataMm U 3acTaBAseT UX OOPOTBCS «APyT IPOTUB ApyTa
BOOPY>KE€HHBIMIN» . TeKcT mmchMa CTaa IMOMyASPHBIM TOABKO
B 1574 roay, 11oce ero rmy0auKanyy B COOpHIKe AMHIBUCTIYe-
ckmx TekctoM Battaglie in difesa dell’italica lingua («Cpaske-
HIs Ha 3allluTe UTAABSHCKOIO s3bIKa»); 3aCAyra ero pacipo-
CTpaHeHI s IPUHaAAeKUT cbIHy J>kupoaamo Mynuo, J:xyano
UYesape. Kak 1 0)X114210Ch, B TeKCTe IIPOCAEKIBACTCSI HEKOe
YHIDKeHMe IIpo3bl Makmaseaayu M BO3BeAMYMBAHME IIPO3BI
bokkayuo, Ges rmoHyMMaHms TOro, YTO MEPBLIl HAa CAMOM /Jeje
HaCBIITeH CTUAVICTIYECKOV TapMOHueln BToporo. CKopee Bcero,
Mynmo obpaTina cBO€ BHMMaHME AUIIL Ha IOAUTHYECKUe
Tpyabl Maknapeaan, Tae «HU OAHON KaAOCTH, HU YeA0BeYHO-
CTU, HUKAKOTO PeAUTMO3HOIO AyXa HUKTO He MOr Obl HailTu;
BCe DTU TPYAbI 3alIOAHEHBI YYEHUEeM O >KeCTOKOCTH, TMPaHUU
U HeBepHOCTI. DTO IpesAo’KeHre MOXKeT OBITh IPOYNTaHO
IIOAHOCTBIO, XOTs U MCKaXKasl CMbICA KPUTUKM AUTEPaTypo-
BeJa I AVHIBICTa IIeCTHAALIATOrO BeKa, B CaMOM COKPOBEHHOM
HaMepeHIN, KOTOpOe IPUCYTCTBOBaA0, CKOpee BCero, y CaMOro
Makmnaseaan: BbI30B Ha 3HaHME M M3ydeHue Iy T AAa, 4TOObI
n3oexarhb Aja. JaHHBIN CMBICA, O4EBIUAHO, PAaCIIPOCTPaHIEeTCs
Ha KOMeAuM, B IIepBYyIO odepeab Ha «Manaparopy». Cpean
YU€HBIX U MCCAeAOBaTe el HeMaao OBLAO TeX, KTO IIOCTaBUA
psaaom bokkaudyo 1 Maknaseaan, oTMedast Haandye KoMumde-

1 Cfr. Niccolo Machiavelli, Lettere, (a cura di Franco Gaeta), Torino:
Utet, 1984.

2 Ibid. p. 243.
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CKUX CUTyaluy, nepemeamux ns «/exkamepoHa» bokkadudo
B «Mangparopy» Maknaseaan. «MaHaparopa», 0e3ycA0BHO,
ABAsIeTCsl HanboAee M3yYeHHBIM U3 XYAOXKeCTBeHHBIX TeKCTOB
Maknaseaan u 6oaee yem A1000€e ApyTroe ero IIpousseseHue,
IIPUBOAUT YMTaTeAs K Pa3AMYHBIM TOAKOBaHMAM. OTCyTCTBIe
KaKOI-1100 AOCTOBEpHOV MH(pOpMaly O MOTUBaX U COOBI-
TUAX, NoOyauBIMX Makmaseaan Hammcath «MaHgparopy»
(runotessl Pugoadgu', XOTss M SABASIOTCS yBAE€KaTeABHBIMI,
OCTaIOTCsI B 00AaCTH TUIIOTE3) U, OCOOEHHO, OTCYTCTBIE KaKOyi-
AnbO orNpeAeAEHHOCTY O BpeMeHHOM ITPOMEeXKYTKe, ITPOITIe-
I1IeM OT 3aMbIC4a A0 MaTepyaAbHOTO BOILAOIIeHN ITPoU3BeJe-
HIs, He IT03BOASIOT, O4HAKO, IIpeArioAaraTh CIelIKy MAN JKe
IIOA00HYIO IIPUYNHY, OIlpaBAaBIIyI0 HEOOXOAVMOCTD MCTIOAD-
30BaHIs MaknaBeAA AeKCUKU U CUTYallMiA, SIBHO B3SITBIX OT
«/lekamepoHa». Il XOTs1 B XpOHOAOIMYECKOM ITOPsIAKE BTO eIre
He ®roxa Ipukasa bem0Oo o mpmopurere Bokkauuo, apyrue
MHOI'OYNCAeHHbIe TPyAbl Maknaseaau CBUAETeALCTBYIOT, UTO
OH ITPOHMUKCS «/leKaMepOHOM» A0 TaKOVI CTEIIeHl, YTO CUTya-
MM M IUTaThl 13 bokkauydyo okasaam cyliecTBeHHOe U Heu3-
Oe>xHOe BAMsHME Ha BCIO ero IIposy. Ecam roBoputhb mpsiMo
o crokere «MaHAparopsl» 1 O €ro reposix, HAYHEM C TOTO, YTO
naentudukarya Huga c nekum obpaszosanubiM Kasanapuxo
IpeAcTaBAsieT coOOI SIBHOe ¥ BIIOAHE OCO3HaHHOe pelleHye
caMoro asTopa. MakmaseAAu yIOMMHaeT B TeKCTe 3HaMeHU-
ThIe galle confettate in uno aloe patico fresco?, cmerHoO niepe-
AaHHBIe 3aMacKMpoBaHHOMY Hude aas Toro, 4roObl OH MX
IIPUHAA U €TI0 TOAOC He pacrosHaAu. DTO eCTh OAMH U3 Tex
crocobos MakmaBeaAn, IIOKa3aBIIMXCS COBEpIIIEHHO AMNIII-
HUMM ¥ TIOTOMY CIIOCOOHBIMM IIOAHSATH KOMIYeCKOe Hadalo
KOMeAU! A0 BO3BbIIIIEHHOTo. Bo Bpems1 HOUHOI ®KcIeAUIm
Huya nMeeT 4e40 TOABKO C AI0ABMY, KOTOPBIX XOPOIIIO 3HaeT
11 C KOTOPBIMI COI1acoBaA 3axBaT IOHOIIN; CIIeHa, B KOTOPOil OH
IAIOET al0%, BOBCe He OOs3aTeAbHa AAs PasBUTIS CIOXKeTa,

1 Cwm. Roberto Ridolfi, Vita di Niccolo Machiavelli, Firenze: Sansoni,
19694 [Roma: Belardetti, 1954].

2 Sroapl, yraxkoBaHHbIe CBeXXUM aa103 1seTa redenu Dec VIII 6, 39
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B TO BpeM: KakK a40v, nepejanHoe KasaHapuHo, BCero AuIb
I1a40CTh. /JleMOHCTpaLs, UCIIOAHeHHas IlepeJ, IMPOKOI ay-
AVTOpUEN, UTHOPUPYIOLIeN 3aJyMaHHYIO BUHOBHOCTL bpyHo
u Bygdaapmakko 1 TOT (aKT, 4TO I1yIOCTh OAHOTO He MeHbIITe
9yeM y APYTOro, IpUHAAAEXUT DAETaHTHO UTPe BHYTPEHHMX
CBsI3€M1, TUIIMYIHBIX 4451 HTO KoMeauu. Takke HeTpyaHO OyaeT
cpaBHuTh Hiua ¢ mascrpo CuMoHe, KOTOpPBIN «M3ydaa O4eHb
MHOIO», 4TOOBI BBIUIPATh IIPaBO CTABUTh 3a CBOEil COOCTBEeH-
HOII ABEPBIO TOT 3HaK, KOTOpHIL bpyHo 4451 Hero pucyet. Kpome
Toro, Hrnya npeacrapasier cobori o0pa3 yeaoBeKa, TepILAILEro
U34EBKY, KOTOPBIII B KOHIIE IITyTKI BIIOAHE YA0BAETBOPEH I 40~
BoJeH. /451 Hero Mecthb Oblaa Obl HEMBICAVIMA; HAIIPOTUB, B CAY-
gae ¢ MascTpo CuMOHe, Bpay, KOTOPbIN SABASETCS aKTUBHBIM
repoeMm B uctopun o GepemenHom KazanapnHo', mokassisaeT
BO3MOKHOCTDb HalITU Aypaka, KOTOPBI IAyIlee TOro, KTO, Ka-
JKeTCs, AOCTUT HaMBBLICIIIETO YPOBHS AOBEPUMBON IAYTIOCTH
(cM. orncanme Masctpo Cumone B Jek., VIII, 9). Touno takske
Hoseaasl B Jek. VII, 7 (Aroasur u Magonna bearprnae) n 11 9
(bepnabo u JKenespa) HepeAko YIIOMMHAIOTCSI MCCAeAOBaTe-
AsIMM, KaK IPUCYTCTBYIOIme B koMeaun Maknapeaan. Oco-
Ob1i1 pasroBop KacaeTcs KeHIuH. Y PepoHao kKeHa — «camas
Ay4Iliasl >KeHIIJMHa, KOTopas Oblaa B ero Kpasx [...] m camas
mnaas» (Jex., III, 8, 50-51), a y Huya — «camast muaas amd-
HOCTBb B MIpe U caMasl Aérkas» («MaHgparopa», akr III, ciieHa
2). Ayxpenusa n Hyya HauMHAIOT CBOIO COBMECTHYIO >KMU3HD
C MAeaAbHbIM B3alIMOOTHOIIIeHNeM A4s Opaka: cO B3alMHBIM
AoBepueM 1 JosepueM o0omx K Mupy. OHM e AMHCTBeHHbIe Te-
pou B «Manaparope», KOTOpble BepAT KadecTBy IIpeliapara
n xasTBaM Opara Tumodes («KASHYCh BaM 3a 9Ty CBAIIEHHYIO
rpyabl»). Meccep Huua ocraércst 64a’keHHBIM M HaBHBIM A0
KOHIIa ITheChl, B TO BpeMs Kak /lykperus «pasOy>keHa» OT eé
MAAIO3UI O YeCTHOM U CTPOTOM IOpsiAKe OTKpOBeHMeM 00-
MaHa, PeACTaBA€HHOM eli OTKPHITO cambiM Kaaanmvaxom. Ay-
KpeInsi CTAaHOBUTCS «4eCTHO 31asl», O4HAKO 0e3 M3MeHeHIs eé
HEIIOKOAeOMMOJI YBEepeHHOCTI B PeryAupyeMoM IIOpsigKe Be-

1 Dec, IX3.
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mer. B cooTBeTcTBUI € HTOV HOBON «9THUKON» OHA YyBCTBYET
IIOTpeOHOCTh, HeOOXOAMIMOCTb MPeCTyIIUTh, HapyIIUTh A0
KoHIJa. HecMoTps1 Ha TO, 4TO OHa B ITOAHOI Mepe OCO3HAET, YTO
Kak «a04b /ota» («Manaparopa», akr. III, c11. 11), oHa He corpe-
11113, TaK KaK eé BoAs He Oblaa BoBAedeHa B rpeX, /lykpenys
JezaeT ce0s1 COBePIIIeHHO BIHOBHOIA, C TeX IMOp KaK IIPYHIMaeT
Kaaammaxa B xauecTBe mocTossHHOrO amo0oBHMKa. OHa cae-
AaeT Tpex elé 0oaee TKEABIM, IIOTOMY KaK I'PeIINUT Ipearo-
OoJesiHIIEM € TeM, KOMY OHa ITIOMOIJa CTaTh CBOMM POACTBEH-
HIKOM («compare»). VI ona, 1 Huua no-nipe;kHeMy yOesk A4eHBI
B CBATOCTU M OAMBOCTM y34a, KOTOPBII IpeAcTaBAsieT coDoi
«comparatico». AMOHM30TTU' CITpaBeAANBO OAYEPKHYA Bak-
HOCTb «comparatico» B AByX Hoseaaax Jekamepona: ¢ppa Pu-
HaAbJO, C PUTOPUKOIL, AocTONHOM (Ppa TumoTeit, canTaeT He-
O0OXOAVMMBIM yOeAUTh >KEHIINHY C ITOMOIIBIO ITPeKpacHOTo
cuasorusma. Taxke /lykperus, emé pa3 mokaspiBast Ty CTO-
POHY e€ XapaKTepa, TpeOyIOIIYyIO OT He€ Bcerda MakCMyMa Co-
BepIIIeHCTBa B KaXKAOM acIleKTe e€ >KI3HI, 3aXO4eT I'PeIlNTh
A0 /AHa, 3aBepIliasl HeKIIT BIJ, «/HIIeCTa» C TeM, KOTO OHa caMa
n30pasa 4451 poAu He TOABKO AI0OOBHIKA, HO U POACTBEHHIKaA,
c/eAaB ero CBOMM KpEcTHBIM oTHoM. I Ipeaaoskenne poacTseH-
HBIX OTHOIIIeHNI 245 Hyrda MOXKeT TOABKO IpeACTaBUTh COOOI
AOTIOAHMUTEABHYIO TapaHTUIO O «JOKTOpe», YUUTHIBas aOco-
AI0THOe aoBepre Hiyya m K cBoel1 >keHe 1 K A0KHOMY Bpaugy.
On ysepen, uto Kaaanmax OyaeT 1M TOABKO ApyroM 1, ODoaee
TOrO, OAM3KIMM POACTBEHHMKOM, C KOTOPBIM >KeHa HIKOIJa He
OyAeT MMeTh KaKyIO-TO He3aKOHHYIO CBA3b. «/OKTOp» MpuHe-
CET UM «IIaAKy AAsl CTapOCTU», He IIpeariolaras 3a STUM BbI-
pakeHreM HMKAaKOl HaCMeIAnBOI MeTa(Opsl, KOTOPYIO, OA-
HaKo, yuTaTreab He MOXeT He 3aMedars. boaee Toro, peaknms
Huga oTkpeiToMy eé€ rnipegaoxxenuio caeaars Kaaammaxa mx
KpécTHBIM OTIIOM: «O, 6AarocA0BeHHasI BTO ThI!», BTO BOCKAU-
11aHe, KOTOpOe IIpeKpacHO ITOBTOpsIeT CIoxkeT bokkaduo ¢ kpa-
CUBBIM XVa3MOM MeXXAY MY>KUVHOV 1 SKeHIIIVHOM, MeXK Ay TeM

1 Carlo Dionisotti, «Appunti sulla Mandragola», Belfagor, XXXIX,
1984, p. 628.
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KTO 3HaeT, I TeM KTO urHopupyet «baaxenna Tep» PycTuka
Aaubeky (Jdex. III, 10, 20). Bockaunanue B «/ekamepoHe»
BCEIJa IIOSIBASIETCSI B KOHTEKCTaX KOMITYECKON HACMEIIKIr.
B nocaeaneii cuiene «MaHaparopbl» HI OAVH 13 IIepCOHaKel,
KOTOPBIe, KasKeTcsl, XOpOIIo 3HaloT TeMbl bokkauuo (8 Jexk. VII,
10), He obecriokoeH BO3MOKHBIMM 1TOCAeACTBUsAMI. OHU yBe-
peHsl, Kak THHrou4o AokaaapibaeT Meyydo, 4To SKM3Hb II0CAe
CMepTH, IO XUTPOMY TOAKOBaHMIO €BaHI€AbCKOTO YUEHIIS, «He
IpYHMMaeT BO BHMMaHMe HUKOro m3 kén» (Jek. VII, 10, 28).
Aykpenus, kak Kareasa, He TOABKO OXOTHO ajallTUPYyeTCs
K CUTyalll, B KOTOPYIO IOI1aa IIPUHYAUTEABHO U IIPOTUB eé
pacIioa0KeHus! («s1 HMKorga Obl He caeaada (9TOro) 1o 400poit
BOAe», «MaHaparopa», akT V, c11. 4), HO 1 A0BeAET e€ 40 CaMOro
rayookoro ana. Uro KacaeTcsi aBTOPCKMX BBICKa3bIBaHMIA
O >KeHIIMHAaX, HeOOXOAMMO CKa3aThb, UTO Yy MaKknaseAAu He OT-
pa3nA0Ch HeKOTOpOe MO3UTUBHOE BHIMaHNe, KOTOpOoe MBI Ha-
xoauM B «Jexkamepone» bokkauuo. Koraa Kaaanmax, pasrosa-
puBas caM C cOOOI, IbITaeTCsl HalTH KaKoe-Aubo pellieHie
B CBO€I1 AI000BHOI TOCKE, OH IIPM3bIBaeT CaMOTo ceOsl: MAY «Ha-
BCTpeuy CBOell Cyap0e, cTapalics n30eXKarh 34a, a eCAu He MO-
KeIllb — CHOCM ero KaK MY>K4lMHa; He Ilajall AyXOM, He YHU-
>Kalics, KaK >KeHIMHa» («MaHgparopa», akT 1V, cuena 1). Jaxe
/lykpenusi, KOTopast sBASIeTCS «MyAPOM, BOCIIMTAaHHON U CIIO-
COOHOI MpPaBUTh KOPOAEBCTBO» 110 MHeHMIO Aurypus (axT I,
clieHa 3), «Myapas 1 xopolas» coraacHo ¢ppa Tumorero (axr
I, criena 9), HO, KaK U BCe >KEHIIMHBI «MMeeT Mal0 MO3TOB»
(axr III, ciena 9). CoctpaTa «siBAsieTCs IPEKPacHON 3Bepro»:
Aas ppa TumoTes «Bce SKEHIIVHBI MMEIOT MaA0 MO3Ta», 11 JaKe
ecan /lykpelus IOKa3blBaeT HEKOTOpOe ITPeBOCXOACTBO Ha/,
APYIVIMM, STO TOABKO IIOTOMY, YTO «Ha 3€MJe CAEIbIX, TOT,
y KOTOPOTO €CThb OAMH I1a3 CTAaHOBUTCS HACTOSIIVIM CHPOM».
ToT axT, 94TO >KEeHIIMHBI Bcera OKa3bIBalOTCsI IT00eAUTeASIMI
B Cpa’kKeHIsX, KOTOpble aBTOp BOOOpa’kaeT U IIpeACTaBAseT,

1 Kpome Aaubexa, cm. «Cop Yanmeaserro» 11, 40 u 52; «Anrea I'aspuna»
1V 2, 31; «6par Ilygquo» III 4, 15; «bpar Unroaaa» VI, 10, 51; «BaiobaeHHbIn
Kaaanapuno» IX 5, 47 u «Kaaanapuxo u ykpagensas csunbs» VIII 6, 35.

54



Ka’KeTCs, He U3MEeHUT IpeHeOpeXKUTeAbHOe MHeHUe HacueT
KeHIIVH, KOTopoe MakmaseAAay MposBAseT (1AM, BO BCSIKOM
c/Aydae, 3acTaBAsieT CBOMX IepoeB IPOsBUTE). Eié oauH Baxk-
HBI pa3roBOp KacaeTcsl B3aIMOOTHOIIIEHI CTapUKOB 1 MOAO-
ApIx. CTapyKy HIMKOTO HI K 4eMy He yuaT, Kak OyATo Bech MX
SKM3HEHHBIII OIIBIT ITPOIIEA AapOM, a B CepAlle MOAOABIX HET
TOV HaMBHOCTU U TeX 1AeaA0B, KOTOPBIX MBI OBl OT HMX OXKU-
Adaan. B Mangparope Bce repon BBIXOASAT M3 HOUYM OOMaHOB
C Kakol-To npuoObiabio. Hymua gesaer emjé oaHy OMIMOKY:
B CBOEI1 YIIPSIMOI1 YBEpEHHOCTI OH BUAVT TOABKO TO, YTO XOUeT
BUAETD. /451 TOTO U 245 APYTOTO M3 ABYX CTapuKOB «MaHgpa-
TOpbI», IlepeoeThle AI0AY AeMICTBUTeABHO BOILAOIIAIOT TO, YTO
UM MPeACTaBAseTCs: AaKe Iepe/, O4eBUAHOCTBIO (PU3MIeCKIIX
0COOEHHOCTel1, KOTOpbIe He COBIIaAAaloT ¢ oxknaaeMbiMy, Higa
y3HaéT Tumodes B Macke Kaaanmaxa: «Bsl XopoItio noaaeAasl-
BaeTe roa0c». Takmm >xe oOpa3oM, Bce gypaku «/exkamepoHa»
He y3HaAM VX 3aMacKMPOBaHHBIX HacMelIHNKoB. Hexoroprle
KPUTHKI 3aXOTeAVl OTMETUTD «DPOTU3M», IIPVCYTCTBYIOIUI
B KoMeausix Makmaseaan. Hazo ckasars, uto Makuaseaan,
IIOXKaAyii, HauOoAee MPOHMYEH 10 OTHOIIEHNIO K CeKCyaab-
HBIM CIIOCOOHOCTSIM CcBOUX Tepoes. Ecanm 910 mpasAa, Kak cKa-
3aa Puaoapdu', uto mmsa Maknaseaay oTpakeHO B €TI0 ABYX
crapbix reposx (cm. nmaunmaasl NICia n NIComaco), To cae-
AyeT OTMeTHUTD, 4YTO He TOABKO MM:1, HO 1 Bo3pacT Maknapeaan
COBITajaeT C BO3PacTOM OAHOTO 3 eTO TepoeB: KOrAa OH Incal
«Mangparopy», emy 0110 0K040 49 aeT: «Ecan He M0A0A0I1, TO
BOBCe He CTapblil, KaK MOIZ0 ObI KOMY-TO ITOKa3aThCs1», TOBOPUT
Kaaaumax. Ilpeaaoxenue takoe ke, Kak y Apyroro 3HaMeHU-
TOTO TAyIIIia ¥ >KepTBbI HacMellky: KasaHapuHO, Koraa BAIO-
O2s1eTCs1, TOBOPUT O ceDe, «9TO 51 He Tak CTap, Kak TeOe KasKeTcs»
(dex. IX 5, 36). Bcé 10, KOHEUHO, ITapaAOKCaAbHOE COBIIaJeHIIe
¢ BAIODAEHHOCTHIO B AeBYIIKY bapOapy, koTopas 11o3soanaa
eMy «Doabllle AymMaTh, YeM caM umIieparop». B mpecax Makna-
BeAAV CY>KAeHUs O CeKCyaAbHOM CIIOCOOHOCTH, TIOAOKUTEAb-

1  Cwm. Roberto Ridolfi, Vita di Niccolo Machiavelli, Firenze: Sansoni,
19694 [Roma: Belardetti, 1954].
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HOVI 1AM OTpHIIaTeAbHO, BCerda AalOTcsl My>KUMHaMM (camo-
onpeJeaeHye Kak «KpacCHOAMIIBIN M CTaAbHOV» IIPUHAAAEKAT
Huya). B o >xe Bpem: kak mpesocxoactso Kasanmaxa Hag
Huyga B mocrean, Kak y>ke ObLAO OTMEYEHO, SBASETCsl TOpAO-
croi0 Kasaammaxa, a He sBAseTCsS 4YacTbIO OYeHb CEepPBhE3HOI
U BOBCE He BpoTmdeckoit peun JAykpenmn. Yxe us «/Jexkame-
pOHa», OAHAKO, MBI 3HaeM, YTO caMas YHUUTOXKaloIlas Kpu-
THKa DPOTUIECKON CIIOCOOHOCTM MY>KUIH BBICKa3aHa SKeHII!-
Hamy (Monna Tecca, Baproaomea ae I'yasanau, Kareaaa
" T.A.). Bech ®TOT yHIBEpCYM KOMMUYECKIIX TepOeB 1 CIOXKeTOB
y>Ke IIPUMBOANT Hac K CO3ePILIaHIIO KOMIYEeCKOIo JyXa, IIPOH3a-
IOIIEro UTAAbSHCKYIO KyasTypy depe3 Komeauio aear Apre,
Axysenme lapunu, Kapao Ioasaonn, Aynaxm [Tupanaeaso
u Dayapao Je Guaunmo 4o konua XX seka. B konre XVI peka
KPU3MC TeOLIeHTPU3Ma 1 Ilepexod, K reANOLeHTpU3My Harpsi-
MyI0 Kacaance Viraamn. Crpana laanaeo, mocaessero npea-
CTaBUTeAs BeAMKOIO UTaAbsiHCKOro Peneccanca, yryckaeT cBoé
eBpOIIelicKoe KYABTYPHOe IIePBeHCTBO, YTO IPOMCXOAUT BO
MHOTOM MMEHHO U3-3a «pa3Boja» MexXAy LlepkoBbio 1 nHTe -
aurenIyert. Meragopoii >xus3Hu B EBporie craHoBUTCS TeaTp.
DTO Ba’KHO IIOAYEPKHYTh, IIOTOMY YTO II€pBEHCTBO TeaTpa
BCerJa MPUCYTCTByeT B MOMeHTaX paAuKaAbHOTO M3MeHeHIs
B VICTOPIM €BPOIIeNICKON AuTepaTyphl. Bes eBponerickast anre-
paTypa BO MHOTOM, Ha CaMOM /e/e, 00s13aHa Iy T CpejHeBeKO-
BOIO Tearpa, BeAyIlleMy OT CaKpaAbHBIX IIpeACTaBAEHUI A0
morality play. Peub 1461 0 mosiBAeHUN AMAAEKTUKU VHAU-
BIAa-CMePTH, IIOAHATON Ha OOBEKT cO3epIiaHNs U Ha CIOXKeT
TeaTpaAbHOIO AEVICTBIU:I, BHE CTPOIMX OMOAETICKIX U AUTYPIu-
YeCKVX KOHTEKCTOB'. DTOT IpoIjecC OKOHYATeABHO ITpeo0pa-
>kaeTcs uMeHHO B Illekcrinpe?, HO IIPOXOAUT Yepe3 KOMIJe-
CKIi1 AyX Bokkaudo, HacTosIero oria eBpoIerickoi IIpo3sl,

1  Cfr. Gentili V. 1978. La recita della follia (Einaudi), Torino.

2 Imperialil,, Lombardo A. 2001. Storia del teatro inglese dal Medioevo
al Rinascimento (Carocci), Roma; Idem. 2001. Storia del teatro inglese.
Leta di Shakespeare (Carocci), Roma; Melchiori G. 2008. Shakespeare.
Genesi e struttura delle opere (Laterza), Bari-Roma.
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U yepe3 UTaAbsSHCKMe 1 PpaHITy3CKIe MacKy, OAUIIeTBOPeHNs
IIOPOKOB YeJ0BeKa B TaHIle A00poJeTeaeil U TOPOKOB — THU-
IMYHBI CIOXKeT caKpaAbHON JApaMbl 1osgHero CpeaHeBeko-
Bbs. Ecan BepHyThCS K Kpusucy PeHeccaHca, IOMIMO TBOpYe-
crBa Pacuna n Kopneas, XVII Bek 9T0 e11€ 11 BeK racTopaAbHOM
ApaMbl, B KOTOPOI1 4eA10BeK Kak OyATO CKpbIBaeTCsI OT KOCMIJe-
CKIX M3MeHeHmi1, 1o npumepy «AmuHTte» Topksaro Tacco;
U IIpoIIBeTaHIs UTaAbstHCKOM Komeann aeab Apte, HauHaB-
1Iel CBOIO mcTopuio emé B cepeanne XVI seka. Bansanne Ko-
MeAymt aeab Apte B EBporie — 5T0 BAMSHIE O€3 ITUTHMpPOBa-
HUIL. ABTOpBI, BKalouass camoro Illekcrimpa, mmraauch eé
IIPUCYTCTBMEM M HacAeAMeM, CumTas BOBCe He 00s13aTeAbHBIM
B 9TOM KOrga-an0o rnpusHarbes. ObpasyeTcs], TaKiM 00pa3oM,
HeKasl KpacHasl MICTOPMKO-DCTeTdecKasl HUTh, KOTopas, yepes3
IIOCTOsIHHOe HpucyTcTBue Komeaun gean Apre, coeAyHseT
3HamMeHNTHII MoHoAor Illekcriipa life is a stage and all the
men and women merely players (13 MoHO/0Ta repost JKaka,
Bropoit Axt, Ceabmast criena mmbechl As You Like It) ¢ Berxogom
3 Komeaun aear Apte, xotopeii yxe B XVIII Beke peraer
B Mraaun Kapao Toapaonn. Ecan 3emas — 910 y>ke He IIEHTp
BceaeHHoI1, TO BO3HIKaeT COMHeHI€, UTO 11 YeAOBeK IoTepsia
CBOIO LIEHTPaAbHYI0 poab repe Cosaareaem. Vl e Toabko ye-
/0BEK, a IMEHHO Ka’kKJ4asl AMYHOCTD, paHbllle Oe3 KoaeOaHI
cuMTaBIIas ceOsl MCKAIOUNTEeABHBIM OOBEeKTOM TOI OeCcKOHeu-
HoI1 210081, kKOoTOpyIO Co34aTeab MPOSABUA AIOAAM IIPSMO Ha
KpecTe OAHOBPEMEHHO U TaTHCTBEHHO U AA51 BCeX M KaXKAOTO.
To ecTh, KaKABI1 y>Ke He MOXKeT CUMUTaTh ceOs1 «HeIOBTOpU-
MbIM». Hamportms, Bcé moBrOpsieTcsi, M Ka’KAbIM SIBASETCs
AUIIIb MacKo, KaK aHaA0TM4IHO ITpoucxoaut B Komeaun aean
Apre. KaxxApIi1 yeA0BeK AUIIIb UTpaeT oOIIye poAl: poab pe-
OeHKa, B3pOCAOTO 1 CTapyKa, KOTOpble MCKAIOUUTEeABHO U Aeli-
CTBUTEABHO SABASIIOTCS PeaAbHBIMI, HEITOBTOPUMMBIMM U Bey-
HeIMI. B TO xe Bpemsa B EBpome pacmpocTpaHsercs
1 yTBepXKAaeTcs odopas Jon XKyaHa, KOTOPBINL Ay4dIlle BceX OAl-
LIeTBOPsIeT O4HO AOTMYecKoe I10CAe/ACTBIe DTUX MeAaHXoAde-
CKVIX HACTPOEHMIL: PaguKaAbHBIVI, MOPAABHBIN U DK3VCTEHIV-
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aABHBII PeAATMBU3M. DTa UIpa MacOK U IepCOHaKel
IIpoA0AKaeTcs A0 Beaukoit pedpopmal Kapao I'oapaonn, xoro-
PBIIT CHOBA COYETaeT POAb aBTOpPa U TeKCTa C CIAON KOMeANM,
HaxoAsIIericss paHbile B Vraaum 1104 BAaCTBIO OIIBITHOM
1 IIPOBEPEHHON MMITPOBM3al aKTEPOB. A B ero mbece «/1ap
Tearpo Kommko» (1750 1) akTE€pbI-TlepcoHa>ky HEOKMAaHHO
OKa3bIBalOTCs Y>Ke BHE MIpa TeaTpa M AOAXKHBI CHOBA >KUTb
B peaAbHOCTY, KOTOPOJ HeAb3s CTPAIUTLCA AWUIIb U3-3a €€
OecKOHeYHOI! 1 BCé CHOBa OTKPhIBAIOIIeNICs AI0AAM TaHCTBeH-
Hoctn. OaHako, 1670-1671 roabl — TSIXKEABII MOMEHT A4S UTa-
ABSTHCKOV KyABTYPBI, HECMOTPS Ha IAaBHYIO POAb, KOTOPYIO
OHa IPOAOAKAeT UTPaTh B €BPOIIENICKON My3biKe. B 1670 roay
Pppanirysckuit komeauorpad Kan-barrer Moabep nsaaér xo-
MeAuI0-0a4eT, B KOTOPOM akTep, mpeAcTtaButeas Vraanm, nso-
Opa>kaeT TUIIMYHBIN AyX DTON Hal[UM AUIIL IPUMacaMM, cKad-
KaMM U AIODOBHBIMM B3AbIXaHUAMU. B caeayiomem roay
dpanmyscknit nesynt Jomnunk byyp msaaer cson «becean
Apucra n Eprenns1», B KOTOPBIX 3asBAs€T YK€ B IIOAHON yBe-
PEHHOCTH, YTO TOBOPUTDL MOXKHO TOABKO Ha (PPaHITy3CKOM, B TO
BpeM:l KaK Ha JICITaHCKOM MOXXHO A€KAaMMPOBaTh, HA KUTali-
CKOM IIeTh, 8 Ha UTaAbSHCKOM AL B3AbIXaTh. C ApyTON CTO-
POHBI MIMEHHO MbIcAuTeAb 13 PpaHINMM, HO yXXKe B Hadaje
XX Beka, yTOUHMA Aydllle MHOTMX IPOOAeMy KOMIYeCKOro.
9t10 Puaocodp beprcon, xoroprni B 1900 rogy mmier cpoii
«Cmex. Dcce 0 3HaUeHM KOMIYecKoro». CMex 9To cormaabHoe
VICIIPaBA€HIe HeCOLMaAbHOTO MOBeAeHMs. A HecoIuaabHOe
COBITaaeT TaKXKe C HeOCO3HAHHBIM, KOIJa 4eAOBeK OKa3bIBa-
€TCs1 CMEIIHBIM MIMEHHO ITIOTOMY, YTO ITOAHOCTBIO He A0TaAblBa-
€TCs1, KaKyIO peaklLMIO ero IOBeJeHNe BhI3hIBAET Y OKPY>Kalo-
LIVIX; VLAY IIOTOMY, 9YTO OH HUKaK He MOXKET CaM YIIPaBAATh
CBOMM ITOBeJeHMeM. Ecau KTO-TO 13 IIpUCY TCTBYIOIINX Ha y4é-
HOM «KPYIZOM CTOA€» BBITaCKMBaeT U3 CBOETO IopTQeas Imop-
LIMIO CHareTTy MAM Kallll, C OIIPaBAaHMeM, YTO OH BHe3aITHO
IIOY9YBCTBOBA/ OY4eHb CUABHBIN T0104, TO BCe OKPYy>Kalomye Obl
CMes1AVICh, TIOTOMY 4TO €TO IOBeAeHMe OKa3aaoch Obl ITOAHO-
CTBIO «HECOLMAABHBIM». [1y0ske ¢ TOUKM 3peHusl DTUYeCKOTO
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coAep>KaHMsI KOMIYeCKOro HasepHo nucaan Aymasxm Iupan-
Aeaa0 u Dayapao Ae Guanmiio, oba ypokeHIs! 1ora Vraanm
1 00a IIpeKpacHO PaccKasbIBalOT O TOM IAYOOKOM MOpa/AbHOM
Kpu3yce ceMbl 11 OOIecTBa, KOTOPLIN IlepesknBaloT 1 Esporia
u Poccnst mesxxay XIX n XX Bekamu. Oba B nTore caeaaAu Bbl-
BO/ O T'OPLKOM BKYCe BCAKOIO I1yOOKOIO «KOMIYecKoro». /e
@uannmo cHMMaA TakKe KMHO U MHOTO pa3 IOABASACA Ha
TeAEBUACHNM CO CBOMM TeaTpoM, KOTOPBIM B IISATUAECATHIE
n 1mectuecaTsie roabl XX BeKa cMoTpean BO Beeil Epporre.
Kak m3sectHO, YMOepTO DKO OOOCHOBBIBAET CBOVI 3HAMEHUTLINA
pomaH «/IMs1 po3bI» Ha CIOXKeTe, 10 KoTopoMy MoHax CpeaHe-
BEKOBbsI HAXOANT APEBHIOIO PYKOINCh, COACP>KAIIYIO HUKOIAA
He U3japaBlileecs paHee Ipogoaxenne «Metapusukm» Apu-
croreas: «Ipakrar o komeAnm». ApUCTOTeAb OIPOBEPrHyA
IlaatoHa B ero ornpejeaeHNUM TParm4eckoro: SCTeTUYecKoe
olpaBjaHue TpareAun JapyeT CTpaJaHMIO HOBOE AOCTOMH-
CTBO, a He TOABKO HacAaXkaaeTcs gy>kumu 0eaamu. Ho Bbicka-
3piBaHye I [1aToHa 0 TOM, 4TO B KOMEAI MBI CMEEMCSI Haj, TEM,
9TO B KM3HM BBI3BaA0 ObI B HAC CTBbIJ U MO30p, OCTaA0Ch Oe3
oTBeTa. A MOHax B 1bece «V/IMs1 po3bl» HaXOAUT OTBET. DTO eIrlé
OAVIH 3HaK, UTO UTaAbsIHCKas KyABTypa 0cOO0 3aliHTepecoBaHa
B DCTETUYECKOM OIIpaBJaHMUM KOMM4YecKoro. Ecam BepHyThcs
K Makmnaseaanu 1 IIOCMOTpeTh Ha ero HacJeAle B CerOAHSIII-
Hell VItaauy, BCIIOMHMM, YTO CyIIIeCTByeT IIpeKpacHas Kpa-
HyBauys «MaHaparope», B KOTOPOI UTpaeT Tak>Ke BeAVKUIA
uTaabaHcKu KoMnk Toto (AutoHno Je Kypruc). Ognaxo, Ha-
cTosillee HacAeAyie TAyOOKOIO TparrKo-KOMIYeCKOro uaMepe-
Hust bokkauuo 1 MakmaBeaan gaaeko He Bcerga COXpaHEHO.
I'Tocae Bropoit MupoBOIT BOVIHBI UTAABSHCKOE KMHO OTKPBLAO
CHayaJa ITpeKpacHble HOBble HajeXK/Abl Ha AyXOBHOE pa3BUTe
UTAABSHCKOTO ¥ MUPOBOIO CO3HaHMU:A. Takme IleseBpbl Kak
«[ToxutnuTeAn BeAOCUIIeA0B», €CA TOBOPUTH MpsMo o Heope-
aausMe, 1an Kak «/opora» PeaanHn, 1oKazaAy HOBBII Tpa-
IM3M, KOTOPBIN yKpalllaeTcss KOMMYeCKUMMM U PaAOCTHBIMU
MOTMBaMI U CO34a€T OOIIYIO HageXK Ay, 0OOOCHOBaHHYIO Ha BbI-
COKMI HPaBCTBEHHBIN YPOBEHb «II0A0KUTEABHBIX» repoes. I 1o-
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c/e DTOro TparmsaMa IIOMMMO HerO pa3BlBajach 3HaMeHUTas
«KOMeAUsI TIO-UTaAbsIHCKI», A0 e€ 3apeplleHns K KoHily 70-x
rogos XX Beka. /Jaseko He Bcerga repou 9TONM ITPEKPacHOM,
C DCTeTUYECKON TOUKM 3PEeHMs, «KOMeAUN IIO-UTAaAbSHCKI,
ObLAM NTPOAYKTUBHBIMI BAOXHOBUTEASMU AASl KPUTIUECKOTO
MBIIIIAEHNST UTaAbSHCKON m1yOAukn. Hekoroprle u3 Hux,
IIPSIMO ¥ TOHKO HACAAXKAAIOTCST CBOEN MOPAAbHOU HU3OCTHIO.
Pumckas >xe Macka Beankoro akrtépa Aapdepro Copan crasa
IZ1aBHBIM 0OpaslioM «CpeAHero MTaAbsHIIa», CHadala AOBOAb-
HOTO HKOHOMIYecKMM passutneM «made in Italy», a Bmocaea-
CTBMM OKa3aBIIIerocs I1aBHBIM aKTEPOM U, BMecTe TeM, IAaB-
HOV >KepTBOV COLMAABHOTO W ITOAUTHYECKOrO Kpusuca
IocAeAHIX ABaAliaTi AeT. bokkauuo 1 Makmaseaan Apyromy
y4nuAM 4nuTaTeeil. B uTore oHM cMOTpPAT Ha 4YeA0BEYeCKYyIO
€1ab0CThb ¢ MeTapU3MIeCKON TOUKM 3PeHNs], TO eCTh ¢ «Hebec-
HBIM» PaBHOAYIIIVIEM: OHU He CYAAT U He 0A00pAT CBOMX Te-
poeB, a AuIIb HabAI0AAIOT 1X 0e3 MopaausMa U 0e3 Maell-
IIIeTO caAM3Ma AU HacAaKAeHns1. BosHMKaeT, Takum 1myTeMm,
MHas1 Hajek/Ja, 000CHOBaHHasI Ha Oo4ee rAyOOKoe ITOHMMaHe
MIpa, KOTOpOoe He CKpBIBaeT ero IIPOTUBOpeYlts], HO TakKe He
3aMbIKaeT BOPOTa AAsl MPOsIBAEHMS BLICIIIETO CBeTa B AyIlle
BHIIMATEAbHOI'O UUTATEAS.
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